
Nash Rambler
by

Jack Wibbe

Read all of Jack's scripts at 
https://threewibbes.wordpress.com/  
640 Realm Court West
Odenton MD 21113
r3aaa@yahoo.com
240 319 0838 cell



FADE IN:

EXT. HIGHWAY – DAY

VERGIL, a girl in her late 20s, sits in her car, in a traffic 
jam, just like the beginning of La La Land. In a comfy shirt 
and jeans, she fiddles with her phone. The traffic moves ten 
feet and she rolls her car forward, then returns to her 
phone. The traffic opens up again, she rolls forward, back to 
the phone.

And she does it all one more time before pulling over in 
disgust. Ahead of her is a police car, with its lights going. 
The policeman emerges from his car on the shoulder, waves at 
her to follow. She does.

VERGIL
Am I under arrest?

She rounds a bend, and no cop. Just an exit with no signs.

She picks up her phone.

VERGIL (CONT'D)
Take me to the interstate.

PHONE
Remain on the city freeway, and you 
will reach it in 5.4 miles.

VERGIL
The freeway is a parking lot.

Vergil rolls the car up the exit road.

VERGIL (CONT'D)
Take me to the interstate.

PHONE
Recalibrating.

Silence.

PHONE (CONT'D)
Recalibrating.

VERGIL
What is this road we’re on?

PHONE
This road is called the Loop.

She yells to a truck still on the highway.



VERGIL
You have an idea what this road is?

TRUCKER
Makes a circle through the 
mountains. They were looking for a 
missing girl up there, way back.

VERGIL
Well, I gotta pee and I’m boiling 
hot.

She drives off into the loop.

EXT. ROAD - NIGHT

Vergil is on the loop. The road quickly becomes dark and 
woody. For miles there is nothing to see. Then the road 
becomes twisty.

VERGIL
No towns, no signs, no wires. Is 
this like a national park?

Suddenly there is a clump of traffic stopped ahead. Five cars 
have stopped because a landslide has partly blocked the road. 
She investigates: the cars are abandoned.

VERGIL (CONT'D)
Where are all these people?

She returns to her car and squeezes her car past the empty 
cars. She looks at the landslide, decides she can slide her 
way through the mud on the road, and creeps forward. Soon she 
is through. As she does, the sky darkens dramatically and the 
wind picks up.

VERGIL (CONT'D)
Are we gonna get rained on, too?

A pack of three F-150s appears in her rear view, beeping 
their horns. Frightened, she pulls off at a wide spot in the 
road. The trucks blast their horns and pass her.

She gets back on the road. She turns on the radio and they 
play two WWII songs in a row. She looks for other stations, 
but this is the only one she can find.

VERGIL (CONT'D)
Must be oldies night. How did it 
get so dark so fast?
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In her rear view, the same trucks appear again, horns 
blasting away. Again she lets them by.

VERGIL (CONT'D)
This loop must be really small, and 
those guys must be really lost.

She picks up the phone.

VERGIL (CONT'D)
Okay, seriously, get me to the 
interstate, and don’t tell me to go 
back the way we came.

She looks at the phone.

VERGIL (CONT'D)
What state are we even in? Hello?

The phone is silent.

The F-150s are back. Again she pulls over. A passenger in the 
last truck points a finger at her.

DRIVER
What did you do with that girl?

VERGIL
You’re going too fast for this 
road!

They stare at each other, until finally the trucks leave. 

A truck from the 1930s rolls past in the other direction. 
From this point on, almost all of the scenes take place in 
1942, with obvious exceptions such as the Hitler and Mary 
Magdalene scenes, and Vergil's return to modern day at the 
end. 

Vergil peers into the trees and sees eyes. A cat emerges, 
with blood on his face.

VERGIL (CONT'D)
Dude, you need a ride? Gotta warn 
you, I’m out of gas and I don’t 
think I’m actually going anywhere.

The cat hears a noise from another animal and runs off to 
investigate.

VERGIL (CONT'D)
What was that, a bear? Look out for 
trucks, dude. Sun’s got to be 
coming up soon. I need a nap.

3.



HAZEL, a woman of about 70, and ISAAC, a boy of 19, stand on 
the side of the road in long pale tan coats. Hazel pulls 
Isaac out of the way of traffic.

HAZEL
Careful!

ISAAC
So when do we tell the girl?

HAZEL
We don’t need to. She hears the 
voices.

ISAAC
What good does that do?

HAZEL
We get these all the time. The girl 
is schizophrenic.

ISAAC
So she hears voices.

HAZEL
She hears voices from the past, and 
from the future. She can hear, all 
across spacetime.

ISAAC
And she is key to the whole thing.

HAZEL
We’re breaking all the rules, but 
this is our last ride, so we might 
as well enjoy it.

ISAAC
What if they punish you? Send you 
back to the dark ages for the rest 
of your life?

HAZEL
We’re doing what needs to be done.

A car races by.

HAZEL (CONT'D)
Isaac! Stay out of the road! The 
one thing we must do is keep you 
safe.
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ISAAC
You’re the policeman.  I’m just – I 
don’t know what I’m doing here.

HAZEL
The reason the girl is important, 
is that she is the beginning of the 
path that leads to you.

ISAAC
Me?

HAZEL
You never wondered why your parents 
put so much effort into teaching 
you science? Physics? Time?

ISAAC
I hated it.

HAZEL
But you learned it. Ah, here they 
are, the time cops.

Two older men, WILLIE (black) and MILTON (white), emerge from 
the trees. Willie sits on a fallen tree, exhausted.

HAZEL (CONT'D)
This is Willie, and Milton. We’re 
policemen. We stop people from 
fiddling with time.

WILLIE
We’re having a reunion.

MILTON
All the rips and tears in the 
fabric of space time, the holes 
people jump through to travel in 
time, someone is closing them all 
up.

ISAAC
Who?

MILTON
We don’t ever see them.

ISAAC
And why?
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MILTON
Because people are idiots. Most 
people can't be trusted with 
matches, let alone the spacetime 
continuum. 

WILLIE
So we work one last mission. A 
Butterfly Moment.

MILTON
We haven’t settled anything. Where 
and when do we go when we're done?

WILLIE
After they close all the holes, 
we’ll be trapped in one place and 
time. We decided we all want to run 
off together. But where –

MILTON
No place in the world like New 
York.

HAZEL
Except Vegas.

WILLIE
Which is great if you have money.

MILTON
Let’s do Miami, but only after they 
put in the air conditioning.

HAZEL
How can you not like Paris?

WILLIE
I want to go someplace that’s 
alive, Haight Asbury, or the 
Village.

HAZEL
Alright, first job, find Vergil, 
find the girl, get em together. 

In the car, Vergil falls asleep and begins to dream. She sees 
distorted images of the 1930s truck, and the cat, and a girl 
of 13 named NASH, whom she will meet again later. First the 
visions come with no sound, and then the sound of the truck 
and the road kick in. Nash looks into Vergil's face. 
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NASH
It’s ten thirty six. Where were 
you? You need to find my baby 
brother.

Vergil wakes and begins to cry. And hears voices. 

VERGIL
Where are you guys? I can never get 
rid of you, always nagging me, and 
now you just disappear? I’m not 
even taking my meds!

VOICES
So now she wants to talk.

VERGIL
I thought I was better. I got out 
of the halfway house, I got a job. 
Wait, who are you guys? I thought 
you were my parents.

VOICES
Nope. Your grandmother.
And your grandson.
The past.
And the future.
You don’t even know where you are.

VERGIL
Alright, if you’re not going to 
help, out you go....Grandson??

Vergil turns on the radio.

RADIO
Hey, kids, I think that’s going to 
be the big hit of 1942. The 
selection station downtown will be 
opening early, for all you guys who 
want to give Hitler and Tojo a sock 
in the kisser. Our next lineup is 
brought to you by King Biscuit 
Flour.

VERGIL
King Biscuit Flour.

She sits up and looks around. The 1930s truck roars by.

VERGIL (CONT'D)
And where’s the cat?

And the cat runs across the road.
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VERGIL (CONT'D)
Phone still dead. Still no gas 
stations. That clock has been at 
10:36 all night. 

She taps the dashboard.

VERGIL (CONT'D)
That’s okay, we can find help over 
at Doctor Frankenfurter’s castle. 
They can fix the flux capacitor in 
the Delorean.

VOICES
Where you going, sweet pea?

VERGIL
Around in circles.

VOICES
Don’t be so sure. By the way, 
you're out of gas. 

VERGIL
Crap!

Vergil takes off in the car.

Isaac and Hazel creep out from behind a tree. 

A bear gallops through the woods. Stops and roars. Runs off. 

HAZEL
I was worried about traffic. 
Totally forgot about bears. Where 
did the little girl get to?

ISAAC
So time, space and time, they 
aren't what I think they are?

HAZEL
Time, greatly simplifying, means 
that cause and effect must always 
be in the right order on all 
spacetime paths, waves must always 
move outward, entropy must always 
increase.

ISAAC
Time only moves in one direction, 
right?

She laughs.
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HAZEL
The laws of physics have cause and 
effect, but they don’t specify 
which way time is going. You people 
have no grasp of cause and effect, 
do you? Little boy with the match, 
is sure he won't get burned. You 
lay down by the lake with a girl 
because you know she won't get 
pregnant, we call them fathers. 
You're a race of demented riverboat 
gamblers. 

ISAAC
You talk about humans as though 
you're an outsider. 

HAZEL
My bosses are from another species, 
it forces you to look at humanity 
in all its twisted glory. 

MILTON
Even people who have no grasp of 
time can cause trouble.

HAZEL
Machines will send signals faster 
than light, and signals are 
received before they are sent.

MILTON
They reverse a causal loop so that 
a future event changes something in 
the past.

HAZEL
The future tries to talk to the 
past, the past and the future try 
to see each other.

MILTON
You'd be surprised how much 
mischief there is in time capsules.

HAZEL
And schizophrenics – they can hear 
the future.

Milton points upward. 
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MILTON
Look in the sky at the billions of 
physical reactions, rocks hurtling 
through space, stars burning 
hydrogen.

HAZEL
You don’t really know what you’re 
seeing, because you change the 
whole show just by watching.

MILTON
As soon as you see an outcome 
happen, a million other outcomes 
die, like Schrodinger’s cat.

ISAAC
I think I need to catch my breath.

HAZEL
You watch the speed of a comet but 
your own motion in the surface of 
the earth changes spacetime. If you 
and I watch the stars from 
different points, events appear to 
happen in different order, cause 
and effect reversed.

MILTON
And if we’re wearing watches, each 
of us thinks the other’s is running 
slower.

HAZEL
If you travel in space and I watch 
you, I age faster.

MILTON
You poor girl. And that’s before we 
start jumping through these 
windows.

ISAAC
So you chase the universe around in 
circles, change people’s lives. 
Have you ever gotten anybody 
killed?

HAZEL
Just don’t. Okay?...Willie, you 
sit.

WILLIE
I can still keep up.
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HAZEL
Like hell you can.

The bear roars and runs across a nearby hilltop. They freeze. 
They wait for a few seconds. 

WILLIE
I ain’t retiring. There’s only a 
few of us left, I’m staying on the 
job until the door closes.

HAZEL
Doors. We still have plenty of 
doors.

WILLIE
I’m not so sure. You were planning 
on using that door to Miami? It’s 
gone.

MILTON
So much for retiring to the beach.

ISAAC
Can you take me to see Jesus 
Christ?

WILLIE
Oh man, you’re not one of them, are 
you?

ISAAC
We’ve got all the time in the 
world. That’s kinda the whole 
point, isn't it?

HAZEL
My job is to keep you alive. You 
can see Jesus. We’re not doing the 
crowd scenes, the money changers, 
the crucifixion.

ISAAC
Where’s the fun in that?

HAZEL
You’ll see. Come on, I know where 
the girl is. 

EXT. ROAD - NIGHT

Vergil sees a truck stop and pulls to a stop. She and the 
girl get out. And Vergil sees…herself. They stare. 
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VERGIL
Oh come on. That’s just wrong.

SECOND VERGIL
I know. Are you before me or after 
me?

VERGIL
What?

SECOND VERGIL
Have you met the murderer yet?

VERGIL
What?

SECOND VERGIL
So you’re behind me. You’re going 
to meet a murderer. You’re going to 
be scared –

VERGIL
No kidding.

SECOND VERGIL
But make sure he gets in your car.

VERGIL
Really??

SECOND VERGIL
Really.

Vergil’s jaw drops for a long moment; then she laughs. The 
second Vergil flees behind the truck stop. In a moment, a car 
identical to Vergil’s roars off in the distance. Nash emerges 
from the bushes. Behind her, in the trees, is Hazel, 
watching. 

VERGIL
This is so fun!

NASH
A murderer?

VERGIL
Maybe not that part. I assume 
you're not a murderer?

NASH
Yeah, I'm Lizzie Borden. The voice 
told me to find you, and now 
there’s two of you.
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VERGIL
No, there really isn’t.

NASH
Why you wear those cowboy pants? 
You in a rodeo?

VERGIL
No.

NASH
Round here, girl wears pants like 
that, daddy takes a switch to her 
behind.

VERGIL
You hitchhiking?

NASH
Ran away from the orphanage.

VERGIL
Why on earth would you do that?

NASH
When an orphan girl gets to be a 
teenager, the matron treats you 
like the hired help, and the 
groundskeeper keeps showing up at 
night, if you get my meaning.

VERGIL
Get in the car, there are animals 
out here, I heard a bear.

Nash weighs the dangers: crazy woman versus bear. They get in 
the car.

NASH
What the heck kind of car is this?

VERGIL
An old junker.

NASH
Looks like an airplane. Does it 
fly?

VERGIL
Right now it just goes in circles 
and chases cats. Here, reach into 
the console.
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NASH
Reach into what?

VERGIL
Pull this thing up. Now open it.

NASH
What is this stuff, cellophane?

VERGIL
Plastic. Tear it open at the end. 

NASH
What are these things?

VERGIL
Slim Jim. Try one.

NASH
This thing is swell! What’s it made 
out of?

VERGIL
Better we don’t know....I have an 
illness.

NASH
Can I catch it?

VERGIL
No. It’s schizophrenia.

NASH
Sketchy what?

VERGIL
I hear voices and I see things that 
aren’t there.

NASH
So you’re nuts. Why aren’t you in a 
loony bin?

VERGIL
I was. Now they give me a pill 
every day.

NASH
Did you take your pill today?

VERGIL
Yes.
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NASH
But you still hear voices.

VERGIL
Yes.

NASH
So what’s the point of the pill?

VERGIL
Good question. Oh God, do you see 
it?

NASH
See what?

VERGIL
The cat, side of the road.

There is, of course, a cat. 

NASH
Sure. Careful, it might jump in the 
road!

VERGIL
You saw it!

NASH
Course I did.

A truck follows. 

VERGIL
Look look look, that beat-up old 
truck, you see it?

NASH
Sure, piece of junk.

VERGIL
You saw the truck!

Vergil pulls over and takes her hand. She starts to cry.

VERGIL (CONT'D)
Thank you.

NASH
For what?
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VERGIL
I’ve been going in circles, I’ve 
seen the truck and the cat, four-
five times. I thought it was my 
head getting all sketchy. 

NASH
No, I saw em too. You sure I can’t 
catch this thing you have?

VERGIL
Positive. Voices told me to come 
find you.

NASH
And what did they tell you to do to 
me?

VERGIL
They didn’t say.

NASH
Tonight I heard a voice.

VERGIL
What?

NASH
I heard a voice. It told me to run 
away, find the road. And hitch a 
ride. The voice said you would be 
here.

VERGIL
And here I am.

NASH
Why am I here? Why are you here?

VERGIL
Where did you think you were going, 
on that road?

NASH
There’s three of us kids. We go 
from town to town, steal from the 
stores, hide out in the railroad 
yard.

VERGIL
You want to join a gang? That was 
your plan? You’re growing up, you 
don’t want to get married?
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NASH
You really are nuts. Who in the 
world would want to marry me? I’m 
nobody, and right now I’m nowhere! 
I have no parents. My friends steal 
from me. I’m alone as you can get.

VERGIL
Here, take these.

It’s a box of Kleenex.

NASH
What the hell is that?

VERGIL
Pull on that right there.

A Kleenex comes out.

NASH
What’s that for?

VERGIL
Because you’re having a terrible 
night.

NASH
You’re nuts. I ain’t gonna cry. I’m 
just mad.

And she cries.

VERGIL
So no parents?

NASH
The state lost all trace of em. 
There was some big terrible secret. 
And then a secret file got burned 
in a furnace.

VERGIL
I don’t know a thing about kids. I 
figure, girl like me, having kids 
would be…

NASH
Crazy. I’m tired. Can I take a 
little nap?

VERGIL
Sure. Pull that lever there. 
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Nash does, and the seat goes flat. 

NASH
Whoa!...What kind of name is 
Vergil? Man’s name.

VERGIL
Vergil led Dante into the inferno 
where they saw all the sinners 
burning away. Just before they got 
to the very bottom, where Judas and 
Satan were, they found the 
Malebolge, the criminals, the 
pimps, witches, thieves, liars.

NASH
What’s a pimp?

VERGIL
I’ll tell you when you’re twenty 
one. The Malebolge are guarded by 
thirteen demons, the Evil Claws. 
Cagnazzo, the evil dog. Calcabrina, 
the one who walks on the frost. The 
demons trap travelers by sending 
them on a path that doesn’t exist.

NASH
So Vergil led Dante out of the 
woods?

VERGIL
No, it was Vergil’s ghost. They 
were on a path that doesn't exist, 
I think we're doing the same thing. 

NASH
Next time I pick the bedtime story.

The kid falls asleep. Vergil turns on the radio very softly. 
She sees the 1930s truck and the cat again. The child begins 
to thrash; she settles down, and then begins thrashing again. 
She sits upright, awake.

NASH (CONT'D)
It’s another dream!

VERGIL
No, you’re awake.

NASH
You said that last time! In my 
dream!
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VERGIL
No I didn't. You’re having dreams 
within dreams.

NASH
Tell me something I don’t know, so 
I know it’s not all in my head!

VERGIL
You saw that old car and the cat?

NASH
Yeah, four times now.

VERGIL
I think we’re traveling in time.

NASH
What time was it when you woke up 
today?

VERGIL
2018. 

NASH
AD or BC?

VERGIL
Come on, kid. You think the ancient 
Sumerians built this car?

NASH
2018. Seventy years. You invented 
Slim Jims.

VERGIL
And one or two other things. 

They see Hazel and Isaac in the road. They stop and Hazel 
approaches.

HAZEL
Go find the murderer and get him 
somewhere safe.

Hazel and Isaac disappear into the trees.

NASH
Yes, I saw them too. Those two 
people were in my dream. They told 
me to find the house with the 
candles.
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VERGIL
Where’s the house with the –

NASH
How would I know? I live in an 
orphanage!

Vergil peers at the road. 

VERGIL
All kinds of ways to get lost. The 
kind where you don't know where 
you're going, the kind where you 
don't know where you are.

NASH
And the kind where you don't even 
know you’re lost.

VERGIL
And the kind where you get lost 
because a tear in the spacetime 
continuum has tossed you backward 
into your grandfather’s time.

NASH
Yeah, that kind too....The war’s 
going really bad. We got clobbered 
at Pearl Harbor. Hitler took 
Europe, A big chunk of Russia, half 
of Africa.

VERGIL
I’m probably not supposed to say, 
but you’re going to win.

NASH
We beat Hitler?

VERGIL
You chase him into a corner, and he 
shoots himself.

NASH
I suppose I can’t tell anybody.

VERGIL
Not unless you want to go to the 
loony bin. I don't recommend it. 
And once in this loop the voices 
said you end up with a baby 
brother.
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NASH
What?? That means someone knows who 
my parents are!

On the side of the road, they see a man dressed in 17th 
century clothes. He tips his hat.

NASH (CONT'D)
You saw him too? Like a musketeer 
or something. 

In the distance is a gas station. 

VERGIL
Let’s just keep rolling. Well at 
least the gas will be cheaper. 
Which is useless since it's 1942 
and I’ve got credit cards.

NASH
This is the only gas station I’ve 
seen.

VERGIL
But we’ve seen it twice. It’s this 
or we run out of gas and walk.

NASH
I’m supposed to go to the house 
with the candles.

Vergil pulls out a twenty.

VERGIL
See for yourself.

NASH
Series 2018. Treasurer of the 
United States, Jovita Carranza. 
You’re telling the truth.

VERGIL
Is this counterfeiting, using money 
from the future?

She takes a deep breath and enters the gas station.

INT. TRUCKSTOP - NIGHT

Vergil finds the station owner. A ball game is on the radio. 
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VERGIL
Um, good evening, sir, are you 
open? Who's playing?

OWNER
You must come from back east. 
Anywhere west of the Mississippi, 
down the deep south, you a 
Cardinals fan.

VERGIL
Saint Louis.

OWNER
Cause there ain't no other teams 
out that far 'cept the Browns, and 
they don't belong in the league. 

VERGIL
So they play night games now. 

He looks her over. 

OWNER
You driving your husband’s car?

VERGIL
Is there a law against that?

OWNER
I just sell the gas.

VERGIL
Smallest I have is a twenty.

She hands over the bill, and the gas man stares at it. She 
stares at him, nervous. Mechanics come to check out the new 
girl. 

OWNER
Dang, I can’t give you change on a 
bill that big.

MECHANIC
Her husband must be one of those 
millionaires.

OWNER
Go find the boys out back, see what 
kind of cash they got.
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EXT. ROAD - NIGHT

Continuation, outside at the gas pumps. 

Three mechanics appear. They hand over money, and then take 
over Vergil’s car, pumping the gas, checking her oil, 
cleaning her windshield.

MECHANIC
Ain’t never seen an engine like 
that.

VERGIL
It’s German – I mean it’s English. 
English.

MECHANIC
Hey, sweetie, you okay? You’re out 
awfully late.

Vergil looks at Nash.

NASH
Sure. This is my sister.

She takes Vergil's hand. 

Continuation. Vergil wakes up in the car. She has a handful 
of wildflowers in her hand. She smells them. She sees that 
Nash is gone. She gets out, looks around, and yells.

VERGIL
Nash? NASH! Sweetie! Come back, I’m 
gonna help you!

She looks at the flowers in your hand.

VERGIL (CONT'D)
Come on kid, isn’t this hard enough 
already?

INT. TRUCKSTOP - NIGHT

The mechanics are looking a gigantic world maps on a wall, 
pocked with thumbtacks. 

OWNER
We need to patch the paper on 
Benghazi, they took it back and 
forth five times. Africa. 
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MECHANIC
What the hell are the Germans doing 
in the desert?

OWNER
Hitler only took a month to get all 
the way to Leningrad, now he's 
knocking on the door in Moscow. 

He waves at the wall in a large circle. 

MECHANIC
Here's a map of the Pacific Ocean. 
Here's what the Japanese got. You 
know what we got? San Francisco. 

MECHANIC (CONT'D)
I'm too old to fight. You're too 
old to fight. 

OWNER
I ain't either too old. 

MECHANIC
We'll see what the army says. 

OWNER
I beat the Germans once, gonna do 
it again. 

INT. BOOKIE JOINT - NIGHT

Isaac, Willie and Vergil watch an overhead TV; a game is on 
and the place is packed. It's modern day again. 

HAZEL
The little girl ran off, we need to 
go round her up. Again. Teenagers!

ISAAC
If time travel is possible, where 
are all the time travelers?

HAZEL
Getting arrested by me. People want 
to go back in time, change the 
past, create grandfather paradoxes, 
avenge crimes and insults?
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WILLIE
These boys aren’t very bright. If 
they can go back the day before 
their grandfather gambled his 
fortune on a horse, I go back the 
day before that and stop them from 
interfering.

He pulls aside a man who is about to pull a gambler away from 
a betting window. The gambler then places his bet.

Another gambler grabs Isaac, throws him against a wall.

HAZEL
Protect that boy! We need to keep 
him alive!

WILLIE
You're a time jumper, ain't you?

GAMBLER
So this boy is why you’re doing all 
this? Closing all the doorways so 
we can’t do our bits of business 
anymore?

ISAAC
Leave me alone!

Two mobsters enter, guns drawn. The gambler's gaze goes from 
the mobsters and back to Isaac. 

GAMBLER
Deal with you later. 

MOBSTER
So, he’s back. You ripped us off 
three times now, you’re not gonna 
just pull your disappearing act.

GAMBLER
No – I came back to pay you –

MOBSTER
Six ballgames in a row, wins with 
the underdog.

SECOND MOBSTER
And he never loses. Made it a bit 
obvious, didn’t you?

MOBSTER
This one is one of ours, we can 
take it from here.
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SECOND MOBSTER
They keep stealing our money, we’re 
gonna whack one of these guys if it 
doesn’t stop.

HAZEL
Remember our deal. I can circle 
around and shut down your 
operation.

MOBSTER
And I can put a bullet in your 
head.

Hazel slowly shakes her head. 

HAZEL
Remember our deal. Don’t be killing 
anybody right in front of me.

MOBSTER
Then do your job.

The mob guys drag the gambler into a back room. Loud noises 
ensue. Hazel points to another time cop. 

HAZEL
Isaac. Frankie here works in Time 
Crime.

ISAAC
Time Crime?

WILLIE
A lot of our work is just cleaning 
up after idiots. But we also have 
serious crooks, want to play with 
time, make a profit.

HAZEL
Time Crime headquarters is in 
Greenwich Village.

ISAAC
The Village?

HAZEL
Look south. Two kinds of crooks 
come through. They go down Wall 
Street, try to jump back and forth 
in time to make a killing on the 
market.
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ISAAC
And second, let me guess, gamblers.

HAZEL
Right. The boys want to get a bet 
down on ball games that have 
already been played.

WILLIE
We watch the Genovese family here 
in the Village, they’re the guys 
who set all this up when Frank 
Costello was running the store.

HAZEL
They hate the cheaters even more 
than we do, but their method of 
disposing of the hustlers is a bit 
heavy-handed.

WILLIE
Sometimes we have to clean up after 
their clean-ups.

HAZEL
It’s exhausting. Stop people from 
doing stupid things, erase someone 
from history, meeting yourself, 
changing the past and the future.

WILLIE
One guy tried to change the future 
by committing suicide, had to stop 
him five times. We can't keep 
taking this boy out to see the 
sights, it's too dangerous. 

ISAAC
So do you go back and fix the 
things that history got wrong?

HAZEL
Please don’t say it –

ISAAC
You don’t go back and kill Hitler?

HAZEL
And there it is. How many times 
have I explained this? You want to 
see Hitler? My friends and I, we 
need you to keep traveling with us 
anyway.
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ISAAC
So we jump into a big blue police 
box, or a Delorean?

HAZEL
Don’t be silly. You see that spot 
in the hall, just a bit brighter 
than the rest? Keep your eye on it.

ISAAC
What is it?

HAZEL
It’s a rip, a tear. The universe is 
– how old is it? Let’s use earth 
years. Thirteen billion years. The 
fabric of spacetime is an old rag, 
has rips and tears in it. Let's 
jump!

INT. BEER HALL – DAY

Munich 1923. Adolf Hitler, 34, is chatting nervously with his 
boys in the back of an auditorium. Hazel, Willie and Isaac 
appear in a corner. Some pissed off Nazis approach. 

NAZI
Who is this Negro? 

WILLIE
I am a soldier, back in the 
colonies.

NAZI
Cameroon. Well, you don't belong 
here. 

HAZEL
We're just listening. 

NAZI
There's going to be trouble. If you 
stay, it's on your head. 

The Nazis look them over and back off. One of them crosses to 
Hitler. 

NAZI (CONT'D)
They're not government spies. Not 
if they brought an African with 
them. 
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WILLIE
(to Isaac)

Go back and kill Hitler, you erase 
Israel from the map, the United 
Nations, give the Third World back 
to the British and the French who 
had little interest in anyone who's 
darker than khaki.

HAZEL
But if you let Hitler live, the 
world resolves never to let the 
Holocaust happen again.

WILLIE
It’s more complicated than you 
think.

HAZEL
Stop the Hiroshima bomb, and soon 
Russia and America fight a nuclear 
war.

WILLIE
They launch a thousand bombs 
because they never saw the horror 
of the first one.

HAZEL
Stop the Normandy invasion of 1066, 
and the English people get their 
freedom...

WILLIE
But everything that was the British 
Empire turns to chaos and war. 

HAZEL
We don’t fix terrible events, we 
protect the good ones.

WILLIE
We protect Lincoln’s election in 
1860 because without him America 
would have shattered into a dozen 
countries and a dozen wars.

HAZEL
Willie, we’ve got this one, you 
look like hell.

WILLIE
I’m still on my feet.
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HAZEL
Go back. I’ve got it.

WILLIE
Treat me like a child. The London 
door is closed.

HAZEL
We lost London?

WILLIE
And China. We still have New York. 
We lost the crazy girl, and the 
little girl, and the murderer too. 
We got work to do. ...Isn't he 
supposed to shoot right now -- 

Hitler steps up on a chair and fires a shot into the ceiling. 

HITLER
The revolution has begun! No one is 
allowed to leave!

WILLIE
You took the boy to see the Nazis. 
Now can we go?

Willie, Hazel and Isaac disappear. 

INT. TRUCKSTOP - NIGHT

Back to 1942. Vergil is listening around a corner. Half a 
dozen girls crouch in a corner, shooting dice. A cook 
approaches.  

VERGIL
(to herself)

These kids will know where she's 
hiding.

COOK
Okay, you girls, I told you, I 
don't even let the boys shoot 
craps. 

FIRST GIRL
Let's play Monopoly. 

They pull out the board game, which is the old 1933 circular 
board. 
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SECOND GIRL
I'll be the bank, got to go at 
eight.

FIRST GIRL
Your grandmother?

SECOND GIRL
I'm the only person she talks to 
anymore, got to find her something 
to eat. She's all alone up there. 

FIRST GIRL
We going to the movies tomorrow?

SECOND GIRL
Sweetie, it's Parachute Battalion. 
A war picture. 

FIRST GIRL
Jeepers, I'm sorry. 

THIRD GIRL
Kids, it's okay. The world didn't 
stop turning. 

FIRST GIRL
Still no word? He wasn't on the 
Arizona, was he?

THIRD GIRL
The California.

FIRST GIRL
So there's a chance. 

THIRD GIRL
He's been missing for months. How 
many of you got fellas in the Army? 
One, two, three…

SECOND GIRL
It's gonna be a long cold winter. 

Vergil begins to step forward.

THIRD GIRL
And then there's my other little 
problem. 

FIRST GIRL
You mean -
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THIRD GIRL
Got me a little sailor boy in my 
pants. 

Vergil freezes, a sad look on her face, and retreats. 

FIRST GIRL
Let's stow the game and just dance.

A slow song comes on the radio and the girls dance with each 
other. Vergil watches them, smiling, then slips out. 

EXT. RAILROAD YARD - NIGHT 

A dozen teenage hoboes sit around a fire. Vergil watches from 
a distance. 

FIRST HOBO
Well, I'm giving up. 

SECOND HOBO
You barely got started. 

FIRST HOBO
Jumping from train to train, 
getting beat up by Pinkertons? 

THIRD HOBO
One town after another, there ain't 
no jobs. 

FIRST HOBO
This is just a fancy way to starve 
to death in a box car. 

SECOND HOBO
Better than getting shot at. 

FOURTH HOBO
You see the Western Union boys roll 
through town? Every one of em is a 
dead kid. Kilt on Guadalcanal, Wake 
Island. I'll take my chances with 
the railroad dicks, they're not 
shooting at us. 

FIRST HOBO
Not yet. 

THIRD HOBO
I signed up Tuesday.
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FIRST HOBO
You did? Army or Navy?

THIRD HOBO
Marines.

SECOND HOBO
Jesus, who do you think all those 
dead Canal kids are? The Marines!

THIRD HOBO
If I'm gonna fight, I'm gonna be 
the best. 

SECOND HOBO
I'll put that on your tombstone. 

THIRD HOBO
You hear what they did at Pearl 
Harbor? These little Asian guys 
built these floating cities with 
airplanes on em, sail around the 
world, sink our fleet. They can get 
to Hawaii, they can come here too. 

FOURTH HOBO
I'll say one thing. You might get 
kilt in the Army, but you eat meat 
every damn day. 

SECOND HOBO
Oh bullshit. 

FOURTH HOBO
It's true. 

Vergil approaches.

VERGIL
Hey, fellas?

FIRST HOBO
Good lord. 

VERGIL
I'm looking for a girl, skinny but 
kinda tall. 

SECOND HOBO
Aren't we all? I ain't never seen 
you in town before. I would have 
remembered. 
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The boys circle around her, not intending any harm, but 
Vergil watches them nervously. 

FIRST HOBO
Been days since I seen any girl at 
all. 

SECOND HOBO
We ain't got cash for you, but we 
can swap for food. 

VERGIL
Cash? Wait - 

SECOND HOBO
Woman walking alone in pants like 
that, can't be but one thing she's 
here for. Hard times and all. 

VERGIL
I'm looking for a girl. She's lost. 

Nash appears behind a boxcar. Hazel, unseen, watches from the 
trees. 

NASH
Boy are you stupid. 

VERGIL
Nash!

NASH
First thing you learn in an 
orphanage. Night time is like 
swimming. Always use the buddy 
system. 

VERGIL
If things are so bad you're 
grabbing girls in the dark, maybe 
you should give it up. Uncle Sam 
wants you. 

SECOND HOBO
No offense, miss. You gonna fink on 
us with the deputy?

NASH
You take that stupid rocket car of 
yours and go back where you came 
from.

VERGIL
I can't!
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NASH
I'm going to find that house. 

VERGIL
Wait -

NASH
You listen to your voices, I listen 
to mine.

She disappears in the trees. 

EXT. SOUTHHAMPTON DOCK – DAY

The Titanic is loading. A man is shouting at the passengers. 

Isaac, Milton and Hazel appear five feet above the dock and 
land in a heap on top of a large, expensive-looking pile of 
luggage. The owner of the luggage, a heavy woman in an 
impeccable gown, shrieks, and angry porters shove our heroes 
away.  

HEAVY WOMAN
Did they steal anything?

PORTER
Be off with you!

ISAAC
What the hell was that?

A policeman approaches, baton twitching. 

HAZEL
We just made a jump of three 
million miles, I missed by five 
feet. It's a rounding error! 

ISAAC
Your rounding error just jacked up 
my ankle. 

MAN
Please take another ship! The 
Titanic is doomed!

The policeman veers off toward the man, but then another man 
pulls him aside and nods at Hazel.  

HAZEL
(pointing)

We also stop tourists from 
interfering. Amateurs.
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MILTON
We have a man full time at the 
Southampton dock where the Titanic 
sailed.

ISAAC
You don’t want to save their lives, 
warn people, warn the captain?

MILTON
The Titanic, a tragedy. But it was 
only fifteen hundred people died, 
out of how many billions?

The policeman approaches, looking at the luggage. 

POLICEMAN
Are you passengers?

HAZEL
Family. 

POLICEMAN
Try to be more careful. 

The policeman moves on. 

ISAAC
I saw a movie about time travel, 
they actually landed on the deck of 
the Titanic. 

MILTON
And what happened to the time 
travellers?

ISAAC
They drowned. 

MILTON
Just answered your own question, 
didn't you? We try to come in 
before the catastrophe. Butterfly 
Effect. 

HAZEL
One of the passengers was John 
Astor, a millionaire who fought in 
the army and designed a turbine 
engine – if he had lived, he would 
have gotten America into the First 
World War early and killed 
thousands.

36.



ISAAC
We’ll never know.

HAZEL
We do, actually. 911, the nation 
went insane, for three thousand 
people and a few buildings, we’ll 
never know what those three 
thousand people would have done on 
September twelfth.

MILTON
Pompeii, a few thousand people 
died.

HAZEL
We have a little band of hooligans 
who want to save the Watergate 
burglars from being caught.

MILTON
Which do you think causes us the 
most bother?

ISAAC
Let’s kill Hitler?

MILTON
Every one of us has to do a Hitler 
tour.

HAZEL
Most of the saboteurs try to go to 
the Beer Hall Putsch, stop Adolf 
before he even writes his book.
But that’s not our busiest job.

ISAAC
Kennedy? Dallas?

HAZEL
Good guess. Kennedy was killed, but 
he was replaced by a President who 
was better at passing the Kennedy 
program than Kennedy was.

MILTON
Saving Kennedy probably erases the 
civil rights act. But no, that’s 
not it either.

HAZEL
There is one place where we get 
troublemakers month after month.

37.



EXT. SHEA STADIUM – NIGHT

Shea Stadium, 1986. Bill Buckner is playing first base in the 
World Series. Hazel, Milton and Isaac stand in an aisle on 
the right-field side. A drunk pops up at a railing and 
shouts.

DRUNK
Billy, get your glove down, a 
grounder’s coming! Billy!

She grabs the drunk by the shoulder and shoves him toward an 
exit.

HAZEL
Literally every few minutes, some 
drunken idiot from Boston tries to 
warn this Bill Buckner fella to 
pick up this damn baseball. I just 
don’t see what the big deal is. 
Just wait your turn and score 
another touchdown, or whatever it 
is. Crap, here comes another.

Another drunk runs to the railing.

SECOND DRUNK
Billy! Back up, Mookie’s gonna pull 
one!

She shoves him along. The batter takes his inevitable swing, 
and the first baseman makes his inevitable error. The crowd 
erupts. Hazel and Isaac sit in the stands.

HAZEL 
Here, have a beer. 

MILTON
When you’re young, you can’t see 
time flow because you can’t see 
cause and effect. When something 
shocking happens, time freezes, and 
your adrenalin flows.

HAZEL
And then time goes crazy at night.
When time is out of joint, you 
can’t sleep one night, and the next 
night you have dreams.

MILTON
A dream is just spacetime being run 
through a blender in your head.
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HAZEL
And it becomes even more jumbled 
when short-term memory fades but 
long-term memory clings to your 
skull.

MILTON
Your mind tries to correct the 
time: the Suprachiasmatic nuclei in 
the brain set up your circadian 
rhythm, and then we spend the rest 
of the day and night disrupting it.

HAZEL
You keep messing with time, and 
your head attacks itself with déjà 
vu.

MILTON
Time as treadmill – alarm shave 
shower dress drive park work work 
work work lunch work work work work 
drive park dishes trash laundry 
bills sleep.

HAZEL
Time as a movie that you watch, 
filled with people you forget and 
storytellers who lie. We use your 
history books for comic reading, 
lies written by murderers. 

ISAAC
Can we go see that Jesus thing 
again?

HAZEL
Oh for crying out loud. Same rules 
as before.

ISAAC
Thanks!

Two cops show up. 

COP
This is reserved seating. 

ISAAC
Game's gonna be over in a few 
minutes. 

COP
What?
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ISAAC
Just you wait. 

They get up to leave, the cop poking Isaac in the back. 

ISAAC (CONT'D)
For time cops, you don't have a lot 
of friends in law enforcement. 

HAZEL
We need to get back. We don't know 
where the house with the candles 
is, and you know that girl is gonna 
make another break for it. 

MILTON
Worse scavenger hunt ever. 

ISAAC
I saw this movie about time travel, 
they were trying to repair the 
holes in spacetime. 

MILTON
What, more holes? So we'll have 
even more of these idiots running 
around? No more movies for you.

EXT. PORCH IN FRONT OF A NICE 1940S HOUSE - NIGHT

IRENE, a wife just into her thirties, is sitting on a front 
porch, crying.

Vergil is watching her from the road, behind a bush.

VERGIL
What is going on? 

VOICES
Somebody is using you for 
something. 

VERGIL
Really like to know what. 

VOICES
This idiot has a gun.

VERGIL
I can see it in the kitchen. Where 
the hell did that kid go? 
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Irene takes a deep breath and enters the candle-lit house. 
Inside is CALVIN, her intense 35-year-old husband, a 
businessman.

INT. 1940S HOUSE - NIGHT

Continuation. Calvin sets down his drink, stomps across the 
room, grabs Irene, pokes her in the chest. She's terrified. 

IRENE
Please, no -- 

CALVIN
At least you had to the good sense 
to come back. We’re gonna have new 
rules now.

IRENE
I had no choice, I needed to --

He throws her against a wall and yells.

CALVIN
Rule 1, I decide when this is over. 
You break Rule 1, you see where it 
gets you. No wife of mine is gonna 
behave like that. 

He sticks a finger in her face. 

CALVIN (CONT'D)
I followed you to the store, I saw 
you talking to him. I should have 
just left you there for good. Now I 
know why you wanted your own money. 
I settle up with the store, not 
you....Jesus. Women.

IRENE
I want to see my mother.

CALVIN
You think your family’s gonna 
believe you? They love me. I got 
your mother wrapped around my 
little finger.

IRENE
I’m so tired. What’s wrong with me? 
I just don’t –

CALVIN
Don’t what?

41.



IRENE
I can’t even use words anymore. I'm 
alone all day long, with that 
radio. 

CALVIN
(softer)

I know what’s best for you. I took 
you in, got that baby off to a safe 
place, got that crook thrown in 
jail. You owe me. You don’t seem to 
get that.

IRENE
The police said they couldn’t prove 
he did anything.

CALVIN
He was a crook.

IRENE
I suppose you’re right.

CALVIN
Of course I’m right. You keep 
arguing with me when you know how 
it’s gonna turn out.

IRENE
Can I take my nap now?

He pauses. Lets her hang. 

CALVIN
Sure you can. 

Hazel, in the trees, turns to Isaac. 

HAZEL
There's the house, there are the 
candles. 

INT. MASSIVE LIBRARY – NIGHT

Hazel, Willie, Milton and Isaac look at old-school globes and 
star charts. Hazek looks in a mirror, touching the lines in 
her face. 

HAZEL
Women know all about time. Time is 
the enemy. How old do you think I 
am?
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ISAAC
Should be simple, when were you 
born? Ah, I see your problem -

HAZEL
I was born in your past, Willie and 
Milton were born in your future.

ISAAC
What if you brought a clock along?

HAZEL
One thing I know for certain about 
time travel, is that it ruins 
clocks. 

ISAAC
So you don't know how old you are?

HAZEL
I'm 29, like every other woman in 
the world. I know I'm wrinkled and 
gray. I know I missed my last 
chance to have children. And the 
doors are closing.

ISAAC
Does time travel age you?

HAZEL
What ages you is not having a home.

WILLIE
We found the house, now what?

HAZEL
You'll see. 

WILLIE
Time travel means two things. One, 
you need to know where and when you 
are, so you can find the rips and 
tears when they keep moving.

HAZEL
And then you need math to find your 
way around. More math than just 
about anybody on this planet.

ISAAC
So you’re not using black holes or 
anything?
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WILLIE
Black holes? Not unless you want to 
choke to death in space and then be 
crushed like a grape.

HAZEL
All those rips and tears in the 
fabric of time, the people who 
first found them, millions of years 
back, are busy fixing them, closing 
the holes. It’s all that species 
does.

ISAAC
A million years old. Why aren’t 
they all dead?

HAZEL
What part of time travel are you 
not grasping here?

ISAAC
So when the holes are gone…

WILLIE
That’s the end of time travel. 

HAZEL
Until then, it’s our job to clean 
up the messes.

ISAAC
Those other people. What if they 
were to stop time? What if we get 
to the end of time?

HAZEL
According to whom? And who would 
know?...Alright, the next adventure 
does NOT involve time travel. Or, 
not much. 

INT. 1940S HOUSE - NIGHT

Irene is nowhere to be seen. Calvin emerges from his study 
and is wandering from room to room. 

CALVIN
Are you cooking something?

In the kitchen, the stove is lit, and Calvin's tie is on 
fire. His shirt is on the table with a knife through it. 
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He angrily puts out the fire and examines his ruined tie. The 
clock reads 10:36. 

CALVIN (CONT'D)
Ten thirty six. What the hell - 
it's not even nine o'clock. We got 
ourselves a poltergeist from the 
25th century. 

He hears a noise in the living room, and then the piano 
playing a jarring song that is totally out of period, 
something clearly from the late 20th century. When he enters 
the music stops and he sees a cat jumping out the window. The 
radio comes on.

RADIO
Tonight on the Guiding Light, will 
Essie Mae finally escape the house 
before she is...murdered?

CALVIN
Why is the lamp on, it's a waste of 
my money!

He notices a book next to the lamp and picks it up. 

CALVIN (CONT'D)
The Autobiography of a Sexually 
Emancipated Communist Woman. Who 
brought this crap into my house?

He returns to his office, where the blackboard says "SHE'S 
ALIVE". 

He proceeds upstairs. In the bathroom, the mirror is steamed 
up, and a finger has written "JAIL BRAKE". 

In the bedroom, Irene's closet and drawers are empty. He 
bends over and picks up a piece of plastic. 

CALVIN (CONT'D)
What the hell is a Slim Jim?

EXT. OUTSIDE 1940S HOUSE - NIGHT

Irene is running past Calvin's car with a knife. She stops to 
slash his tires. 

IRENE
Son of a bitch!
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NASH
One tire is fine, two is overdoing 
it. Let's go! I got your baby 
pictures from the parlor!

Vergil's car waits in the road. 

VERGIL
I told you, break, b-r-e-a-k. 

NASH
Oh shut up. 

IRENE
She knows how to drive?

NASH
Drive, yes. Navigate, not so much. 

Vergil peels out. Calvin emerges on the porch holding his 
burned tie and a gun. 

CALVIN
That bitch!

Hazel is across the road, Willie alongside. 

CALVIN (CONT'D)
Who the hell are you people?

HAZEL
Right. He's got guns. That's our 
cue.

They run. 

EXT. ROAD – NIGHT

Hazel, Willie, Milton and Isaac are standing on the loop road 
that Vergil has been traveling.

WILLIE
You got the numbers wrong. You need 
to recalibrate!

HAZEL
I did it perfectly, we're not 
recalibrating! We need to make sure 
the girl is on time, so she can 
find the murderer. 

ISAAC
And how do we do that?
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HAZEL
First, if we got it right, we will 
see the truck again.

A cat runs into the road, dodges a car, and runs into the 
woods.

WILLIE
See?

HAZEL
That’s wrong. It’s truck first, 
then the cat. Everybody just shut 
up, let me think!

Tense silence. 

ISAAC
So how do you do that?

HAZEL
Time navigation is a bit harder 
than Algebra 2, I’m afraid.

ISAAC
I’m very good at math, I could 
learn how to navigate!

HAZEL
You haven't got a prayer. You can’t 
travel in time until you know where 
you are, and exactly where your 
destination will be when you want 
to get there.

ISAAC
But it’s just numbers, isn’t it?

HAZEL
The universe is expanding, very 
roughly, at 42 miles per second. 
The Milky Way is flying ahead 400 
miles per second beyond that.
The solar system is spinning at 143 
miles per second around the center 
of the galaxy. Add 20 miles per 
second for the earth spinning 
around the sun, and another quarter 
mile per second for the earth 
rotating on its axis, depending on 
how close you are to sea level and 
the equator. 
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ISAAC
You don't use metric? It's easier. 

HAZEL
Oh my God! Standing right here, 
we’re rocketing along at one one-
thousandth of the speed of light, 
and even along that path, the earth 
and the sun are spinning in a 
spiral within a spiral within a 
spiral. And all the spirals are 
ellipses, not circles. So you think 
you know where you are? …Where’s 
the cat?

The truck roars past them.

HAZEL (CONT'D)
That’s wrong, it’s truck first, 
then cat. If time is running 
backwards, we’re going to have a 
long night. Now where –

Isaac has disappeared.

HAZEL (CONT'D)
Milton, we lost the boy again, 
everybody cycle back!

Hazel and Milton disappear. Hazel appears for a second, then 
disappears. Milton also pops up for a few seconds and pops 
off. After a few seconds, Hazel, Isaac and Milton all appear. 
Hazel hugs Isaac.

ISAAC
What the hell –

HAZEL
You died, again. You popped like a 
balloon. Welcome to time travel. 

MILTON
One of these days we won’t be able 
to bring you back, and then 
everything collapses.

Isaac wipes a tiny smear of blood from his brow. 

ISAAC
So we’re all whirling across the 
universe in wheels within wheels?

48.



MILTON
We have time tourists who think 
they’re going to jump backward in 
time and go meet Beethoven or Mata 
Hari – where was the earth in 1917? 
Where was the earth in the solar 
system, the galaxy, how far along 
the bow wave of the Big Bang had we 
travelled? In 1917?…And where’s the 
girl?

And Vergil’s car rolls past, with Nash and Irene onboard.

MILTON (CONT'D)
Who the hell is in that car?

ISAAC
But what about little jumps?

MILTON
Okay, say you want to do a little 
jump from the moon back to earth. 
Since the day you were born, the 
moon has moved about four feet away 
from the earth. You think you’re 
jumping to the earth’s surface, and 
you end up buried under a couple of 
feet of rock. Dead.

HAZEL
We have a whole squad to rescue 
people who get lost, but a lot of 
those lost people simply disappear. 

MILTON
Human stupidity.

ISAAC
Now wait a minute…

HAZEL
Ready for another jump? We need to 
see if you survive this one, or 
just disappear like a popped 
balloon again.

ISAAC
Again??

HAZEL
Take my hand --
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INT. 1940S HOUSE - NIGHT

Calvin is tossing and turning on a couch, asleep. 

INT. POLICE STATION - NIGHT

Calvin is peering through the peephole of a jail cell. 
Inside, a 30-year-old suspect, DEWEY, is being interrogated 
by a large policeman. 

POLICEMAN
I can sit here all night. I got 
time and you don't. I got friends 
and you haven't got a friend in the 
world. 

DEWEY
I didn't kill anybody. 

POLICEMAN
But you know just about everybody 
involved in the case. 

DEWEY
They wanted me to throw a game.

POLICEMAN
So you admit you're doing business 
with them. 

DEWEY
I'm not doing business with them, 
that's the whole point!

POLICEMAN
And now we got a dead body. We know 
you had a beef with the guy.

Calvin retreats down a corridor. 

INT. ORPHANAGE - NIGHT

Calvin is now spying through a slightly opened door at Nash, 
who is lying in bed. A groundskeeper sits on the edge of her 
bed. 

NASH
You ain't supposed to be here. 
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GROUNDSKEEPER
I live here, same as you. Just 
making sure you're alright. 

NASH
I need to sleep and you need to go. 

GROUNDSKEEPER
What you need to do is watch your 
tone of voice. 

NASH
I'll tell the matron on you. 

GROUNDSKEEPER
Long as she gets her money from the 
state, this whole house could burn 
down for all she cares.

Calvin slips down the stairs. 

INT. TRUCKSTOP - DAY

Calvin is in back of the truckstop, watching his wife buy 
groceries. 

GROCER
Morning, how are you today?

Irene says nothing. Very, very nervous. 

GROCER (CONT'D)
Fine weather we're having, for a 
change. 

She shoves her groceries toward him. 

GROCER (CONT'D)
We got the special on the flour, 
you want that instead?

Silence. 

GROCER (CONT'D)
You going to the fire hall Saturday 
night? The whole town be there. 

IRENE
Here's my money. 

GROCER
I've known you all my life, 
sweetie. 
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IRENE
I need to go. 

Calvin slips into the shadows.

INT. 1940S HOUSE - NIGHT

Calvin jolts awake from a very troubled sleep. 

INT. TRUCKSTOP - NIGHT

Calvin enters and everyone falls silent. They look at him, 
and then carefully look away. A cook approaches. 

COOK
Mister Calvin, fresh coffee. 

CALVIN
Why thank you. 

Calvin asks one question after another, ruminating for a 
moment after each one, letting the people in the room sweat. 

CALVIN (CONT'D)
You saw Irene in the store?

OWNER
Yes sir. 

CALVIN
Who did she talk to?

OWNER
Only the boy at the counter. 

CALVIN
Boy, what did she say to you?

BOY
Nothing.

CALVIN
Nothing at all?

BOY
Just to pay for her groceries. 

CALVIN
You got a window points right down 
the main street. You ever see her 
near the lawyer's office?
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OWNER
No. Never. 

CALVIN
The court house?

OWNER
No. 

CALVIN
The railroad office? Getting 
herself a ticket? Bus ticket?

OWNER
Ain't no more buses. 

CALVIN
What else does she do downtown?

OWNER
Nothing I could see. 

CALVIN
Anybody else?

An older sheriff's deputy approaches. 

DEPUTY
You gonna keep doing this? She's 
your wife. 

CALVIN
My conscience is clear. 

DEPUTY
I hear that a lot. From people who 
don't have a conscience. All these 
people are terrified of you. 

CALVIN
I'm well aware of that. 

Nash hides in a corner, flirting with a boy. Eating a Slim 
Jim. 

NASH
Who's the guy with the big mouth?

BOY
Name's Calvin. Don't mess with him. 
He's trouble. 

NASH
My name's Nash. 
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BOY
Like the car?

NASH
I seen you at the grocery store. 
You got in a fight. 

BOY
It was over fifteen cents. My 
sisters ain't had meat for a month, 
except Spam. 

NASH
I love Spam. 

BOY
You're plum crazy. 

As Calvin approaches, Nash slides her Slim Jim wrapper into 
her pocket. 

NASH
I lived in an orphanage. I think we 
had bacon once, but I think it 
turned on us. What grade you in?

BOY
They shut down the school, sent us 
all back to our farms, the ones 
that didn't go belly up. 

NASH
You can get a job in that factory.

BOY
They're shutting it down. The whole 
town is dead. All us kids, anybody 
with any gumption is looking for a 
way out. The bus doesn't come here, 
need to walk to the highway and 
thumb it out to the city. 

NASH
Jeepers. Sounds pretty desperate. 

BOY
Look at those boys in the corner. 
Ain't got the brains to leave this 
town. They just hang around 
stealing stuff, til they see 
there's nothing to steal and nobody 
to sell it to. 

A slow song comes on the radio. 
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NASH
They play the radio here at night. 
Jimmy Dorsey, Glenn Miller. Fast 
song for dancing, slow song for the 
other stuff. 

BOY
How old are you?

NASH
Time doesn't work like you think it 
does. But it moves awful fast. 

The owner approaches.

OWNER
And just what in the Sam Hill do 
you think you're doing?

BOY
We're just talking, honest. 

OWNER
Not talking to you. You're only 
twelve. 

NASH
Thirteen. 

OWNER
You just mind your business. And 
you, scat. 

Boy winks at Nash and scats. Nash glares at the owner. 

NASH
Peeing on my oatmeal. 

INT. GARDEN – DAY

Fancy garden with a sundial. Hazel, Willie, Milton and Isaac 
appear, Willie landing in a pool. They rescue him. 

WILLIE
Next time I navigate! 

Hazel looks at him. 

HAZEL
(to Isaac)

Good, you’re alive this time.
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ISAAC
This time??

HAZEL
Long story.

WILLIE
Don't mind me, you just dumped me 
in the cement pond. So where is the 
murderer? Why isn't he in jail?

ISAAC
My parents prepared me for this. I 
could learn time travel! All the 
tools for measuring time, I know 
them pretty well.

HAZEL
And not one is accurate. A day is 
longer in summer and winter, and 
shorter in spring and fall.

MILTON
The length of a month can vary by 
almost a full day.

HAZEL
A year, 365 days, measures the 
angle between the sun and the earth 
relative to fixed stars – but there 
are no fixed stars, they’re all 
moving.

ISAAC
What about the north star? Its 
position is constant.

HAZEL
Right now your constant star is 
moving at ten thousand miles per 
minute.

ISAAC
We do have clocks, you know.

HAZEL
Clocks change when they are exposed 
to magnetism and when they lose 
tension in the springs.

MILTON
A quartz watch works with a 
vibrating chunk of rock. An 
hourglass is a jar full of sand.
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HAZEL
A sundial needs to be designed from 
scratch for each latitude and you 
need to know exactly where north 
is. And the north moves. 

ISAAC
We have atomic clocks –

HAZEL
Which go sour as soon as the 
temperature changes.

MILTON
And then the speed of light – when 
a clock moves faster, its time goes 
slower.

ISAAC
And GPS satellites –

MILTON
Their orbits are irregular and so 
is the planet they're orbiting. 
Earth isn’t even a normal sphere, 
it’s flat at the poles. Sea level 
is 88 miles higher at the equator 
than at the north pole. 

HAZEL
Really, these tools are insane. 
Alarm clocks, all they do is 
interrupt our circadian rhythms and 
make it even harder to follow time.

MILTON
And daylight savings, it has little 
effect at the equator OR at the 
poles. All we’re doing is dragging 
everybody out of bed in the dark.
The entire human race is one 
enormous insult to time.

ISAAC
Oh come on.

HAZEL
Take my hand, back to the road --

EXT. ROAD - NIGHT

Hazel, Willie, Milton and Isaac appear on the side of the 
road.
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HAZEL
Yes, still alive! Good boy!

ISAAC
It’s the tone of surprise that 
really unnerves me. You know, math 
is math. I thought time was just 
the fourth dimension.

MILTON
Really. So the first three 
dimensions and length and width and 
height, objects in motion on an x 
axis and y and z, all at 90 degrees 
from each other? Look at the sky, 
see any right angles out there?

The three F-150s roar by, kicking up stones into their faces. 

MILTON (CONT'D)
Wait, that's wrong.

HAZEL
It's like 42nd and Broad out here. 

ISAAC
So, not four dimensions?

MILTON
You read too much science fiction – 
multiple universes, N-dimensional 
space, eleven dimensions of string 
theory. Just understanding the time 
dimension requires enough math to 
make your tiny brain explode. 

HAZEL
Come on, where’s the truck?

The truck rolls past, then the cat crosses the road, then 
Vergil’s car.

ISAAC
So time is another dimension, like 
a line?

MILTON
Not a line. Time and space work 
together, because spacetime is 
curved.
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HAZEL
So many things bend spacetime: 
gravity, energy, momentum, mass, 
magnetism, tortion pressure.
Sometimes gravity causes more 
gravity.

ISAAC
So everything bends?

MILTON
Gravity bends light, time dilates, 
the Doppler effect stretches your 
reality in ways you can’t even see 
because you’re in it.

HAZEL
Einstein was right, you know.

ISAAC
You sound surprised.

HAZEL
When a star passes close to a black 
hole, the light from the star 
stretches, it turns red.

MILTON
Willie's right, we need to get back 
to the road.

ISAAC
Wait a minute. You're using the cat 
as a clock. You're ignoring five 
thousand years of human time-
keeping technology, and you're 
using a cat to keep time?

HAZEL
I know, it's embarrassing. Cats, 
and birthdays work well, couldn't 
say why. Cats always know when. 

MILTON
You know the most useless word on 
this planet?

ISAAC
What?
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MILTON
No, when. When does something 
happen, according to our primitive 
guess as to the earth travelling 
around the sun, relative to the way 
it went around the last time? The 
answer is as meaningless as the 
question. Quick jump!

INT. SMALL LIBRARY - DAY

Continuation. Our time team, at a distance, watches a 
researcher at work. Name of KANT.

MILTON
This is Immanuel Kant, supposed to 
be the smartest philosopher in 
human history.

KANT
Time is not an empirical concept. 
For neither co-existence nor 
succession would be perceived by 
us, if the representation of time 
did not exist as a foundation a 
priori. Without this presupposition 
we could not represent to ourselves 
that things exist together at one 
and the same time, or at different 
times, that is, contemporaneously, 
or in succession.

MILTON
Smartest man in human history, and 
he said that. He’s not much smarter 
than this guy. Jump!

EXT. COUNTRY BARBECUE - NIGHT

Continuation. Our team lands in the middle of a picnic. A 
local philosopher blathers to his audience. 

REDNECK
Isn’t time just God’s way of 
preventing everything from 
happening at once?

HAZEL
Humans are too stupid to manage 
four-way stop signs. 

(MORE)
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Ever watch a guy the first time he 
hits a traffic circle? How in the 
world do we trust them with time 
travel?

MILTON
We lost the Las Vegas door.

HAZEL
May have saved us a pack of money 
there. 

A country band begins fiddling away, to an accompaniment of 
"yee-haws" from the crowd. 

HAZEL (CONT'D)
Good job we didn't bring Willie to 
this one. We've got a murderer to 
hunt down. 

INT. ROAD – NIGHT

Vergil has pulled over and is laying on top of her car. Dewey 
emerges from the trees, watching her. 

VERGIL
The pole star, always watching, 
never moving. 
The twins and the bull and the ram 
chase the crab. Justice and the 
virgin and the lion hunt the 
scorpion. The water girl and the 
goat and the archer troll for fish. 
Round and round you go. You never 
finish the race, and you never 
tire. 

She sits up.

VERGIL (CONT'D)
But you're not moving now. You race 
each other for a billion years, and 
then you just stop. Just too 
exhausted to keep the universe 
turning. 
All you knuckleheads up there, 
don't worry about me, I'm having 
the time of my life. Being confused 
and disoriented is my normal day. 
But you take care of that girl. 

DEWEY
Who the heck are you talking to?

HAZEL (CONT'D)
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VERGIL
Polaris and Betelgeuse. Are you the 
murderer?

DEWEY
I was framed –

VERGIL
Get in.

She slides down and he looks at her. 

VERGIL (CONT'D)
You haven't see a woman in a while, 
have you?

DEWEY
Are you a cop?

VERGIL
Are you stupid? Get in.

DEWEY
You wear pants but you’re a girl.

VERGIL
I work in the rodeo.

DEWEY
You must own the damn rodeo, 
driving a car like this. I know 
cars, is this Italian?

VERGIL
British.

DEWEY
Can I drive? I used to be a 
mechanic.

VERGIL
Sure.

He gets in on the driver's side; she takes shotgun.

DEWEY
What the hell kind of gears are 
these?

VERGIL
R is reverse, D is drive. The gas 
and the brakes should be the same.

He drives.
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VERGIL (CONT'D)
So how did you get yourself all 
jammed up?

DEWEY
I was just a guy trying to put food 
on the table.

VERGIL
Well, the Depression.

DEWEY
Doesn’t matter. I had a shot at the 
big leagues. Ain’t nobody in the 
state who can throw a curveball 
like me.

VERGIL
You didn’t make it?

DEWEY
I didn’t get the chance. I stumbled 
into a bunch of bookies. They 
wanted me to throw games. They 
threatened my girl. They forced me 
to help em, my girl too. Then the 
big money guy, in the big house 
with the candles, he sets me up to 
get pinched for a killing. 

VERGIL
They arrested you?

DEWEY
Got this detective followed me day 
and night. All I wanted to do is do 
my time, get out and go straight. I 
mean, I was already straight. And 
then my girl disappears.

VERGIL
So you did your time?

DEWEY
I’m still not sure. In the prison, 
they say I got a visitor. I’m 
hoping it’s my girl, but it’s not. 
It’s this little kid. She’s crying. 
Next thing I remember, she tells me 
to go out on the road and find…

VERGIL
She told you to find me.
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DEWEY
And then she ran away. Hey, we’re 
going around in circles!

VERGIL
I know. We're having an adventure!

DEWEY
I recognize the tree. What the hell 
is going on?

VERGIL
We’re traveling in time.

DEWEY
What are you, nuts?

VERGIL
That’s a whole other conversation. 

DEWEY
So you are nuts. 

VERGIL
Certifiable. 

DEWEY
You're a girl, and you're crazy, 
and they let you drive a car?

VERGIL
Took the driver's test five times. 
They still remember me at the DMV. 
Relax, it’s still 1942. I don’t 
know why we’re going in circles.

DEWEY
You don’t know how to use a 
steering wheel?

He suddenly turns off onto a side road.

VERGIL
We really are traveling through 
time. See the clock?

DEWEY
What clock?

VERGIL
It hasn’t budged all night. And my 
time of the month has started and 
stopped four times tonight.
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DEWEY
My sympathies.

VERGIL
I don’t know how we get out of 
this, but I don’t think –

Hazel is standing in the road. Pointing. Dewey slams on the 
brakes.

HAZEL
Get back on the main road.

DEWEY
Is she part of the –

VERGIL
Yep.

He drives where Hazel points, and soon we see the same old 
road.

VERGIL (CONT'D)
Cat be coming by any second.

And there's the cat. He pulls over. He's freaked out. 

DEWEY
I had days like this in solitary, 
like I’m slipping my gears.

VERGIL
Welcome to my world. There’s 
nothing wrong with you.

DEWEY
You know how long I’ve been 
dreaming of this day? We’re 
trapped. Like I’m in prison all 
over again.

VERGIL
I don’t think so. The little girl 
cried too. Then she just ran. Don't 
you get all weepy on me, or I'll be 
doing it too. I been in these 
clothes, I don't even know, three 
days now. I want to go home. 
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EXT. AFRICAN FOOD MARKET – DAY

It’s 1859. A European is trying to sell corn. Isaac, Willie 
and Hazel watch. Some thugs, led by a policeman, overturn the 
European's wagons. Ears of corn roll everywhere. 

THUG
The rules are the same for 
everyone. 

The thugs take a long look at Willie and then move on. The 
European begins picking up the corn. 

ISAAC
I think I could do this. I could do 
what you do, if I knew where I was 
going.

WILLIE
Wrong. Finding your way from place 
to place is the easy part. Then you 
have to figure out whether you're 
at a Butterfly Moment, and what do 
to when you get there. 

ISAAC
A butterfly - what?

HAZEL
That spot in the road, when we 
stopped Vergil's car, it’s a 
Butterfly Moment. It’s a second in 
time that doesn’t seem to mean 
anything, but it’s like a fork in 
the road. 

WILLIE
Interfere even a little bit with 
that moment, and it’s like setting 
off a nuclear bomb in spacetime.

ISAAC
Where are we?

HAZEL
This is another Butterfly Moment. 
Watch and learn.

ISAAC
Is this Africa?
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WILLIE
This is Henri Dunant. It’s 1859. 
He’s a banker, trying to build a 
business selling corn in Jemila, a 
town in Algeria. 

HAZEL
But the local mayor is a crook and 
keeps stealing everything. If you 
don't pay, a bunch of thugs comes 
to wreck your shop. 

WILLIE
You want to jump in and make the 
world better, help him sell corn, 
feed hungry children?

ISAAC
Of course....Now you’re going to 
tell me why I’m wrong.

WILLIE
Our friend Henri gets angry, he 
can’t sell corn. Algeria is French, 
so he decides to go over the 
mayor’s head, all the way to the 
top, Napoleon the Third, the 
Emperor.

ISAAC
Sounds like overkill.

WILLIE
That’s right. Because Napoleon was 
fighting a battle across the sea at 
Solferino, in Italy. France against 
Austria, almost three hundred 
thousand men on one battlefield.

HAZEL
It was chaos, five thousand dead, 
twenty thousand wounded, another 
twelve thousand simply vanished 
from the face of Europe.

We have a momentary image of soldiers stabbing the wounded on 
a battlefield. 

WILLIE
Our friend Henri went to the 
battlefield looking for Napoleon, 
but he found soldiers shooting and 
stabbing helpless prisoners with 
bayonets. 

(MORE)

67.



And then they just left the wounded 
there to die, thousands of them.

ISAAC
So what did he do?

WILLIE
He was a clever man. He realized 
that if the men were being killed 
in the thousands – well, you can 
imagine what was happening to the 
women and girls nearby, with a 
quarter million soldiers tramping 
around.

HAZEL
He went to the local villages, 
found that the girls wanted to help 
nurse the wounded, bought some 
supplies, and started saving lives.

ISAAC
Well, good for him.

HAZEL
When he got home he was so angry 
that he started a global campaign. 
In a few years the Red Cross was 
born. Then the Geneva Conventions, 
the League of Nations, the UN.

WILLIE
After five thousand years of armies 
marching out every year to kill 
their neighbors and rape the wives, 
the human race finally had rules 
that even great empires were not 
allowed to break. There were things 
you weren’t allowed to do. 
Torturing and killing prisoners and 
civilians.

HAZEL
All because a crooked official in 
Africa was stealing this man’s 
grain.

ISAAC
But nobody follows those rules. 
Even the Americans break the rules 
left and right, invading the wrong 
country by mistake, torture, secret 
prisons.

WILLIE (CONT'D)
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HAZEL
But everyone pretends to follow the 
rules, even the Russians. It’s a 
start.

WILLIE
So we keep an eye on Henri. There 
are key, pivotal points in history 
that make all the difference in 
everything that happens for 
centuries to come. But it’s never 
the obvious thing, a revolution, an 
assassination. It’s always some 
tiny thing that happened earlier. 

HAZEL
Henri here with his corn.

WILLIE
Chaos theory, the Butterfly Effect.

HAZEL
Our job is to find those tiny 
little points in time, without 
wrecking them, and then protect 
them so that nothing changes.

ISAAC
How hard is that? To have all this 
power, to go everywhere, every 
time, all to do nothing.

HAZEL
You have no idea.

INT. ROMAN VILLA – NIGHT

Isaac, Willie and Hazel hide in the hallway watching rich men 
drink. Roman empire. A beautiful young woman hurries down a 
hallway. 

HAZEL
Here’s another one.

WILLIE
It’s the dawn of Rome, long before 
Caesar. They still had kings. One 
king, Tarquin, sends his son on a 
diplomatic mission at a villa, the 
home of a man named Collatinus. The 
diplomats have a party, they get 
drunk, they begin bragging about 
the virtues of their wives. 
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HAZEL
In the course of all this, 
Tarquin’s son sees his host’s wife, 
Lucretia, beautiful girl, spinning 
cloth on a loom. The prince 
threatens to accuse her of sleeping 
with a slave and then rapes her.

ISAAC
So we want to stop the rape.

HAZEL
Do we? The girl tells her father 
about the rape and then commits 
suicide. Many men would have let it 
go – it’s dangerous to challenge a 
prince. Collatinus rounded up all 
his friends and chased Tarquin’s 
whole family out of Rome. Shh!

A Roman comes to find the source of the noise; they retreat 
up a stairway until he leaves. They look out a window and see 
Roman soldiers. 

WILLIE
After they chased out the rapist, a 
man named Brutus asked why they 
needed kings at all. They set up a 
tribal assembly where the common 
citizens could help rule the 
country. No man could become too 
powerful, and there were laws that 
even powerful men couldn’t break. 
No more kings. The people rule.

HAZEL
All because a drunken prince raped 
a girl when he thought her husband 
was too weak.

ISAAC
I thought the Greeks invented 
democracy.

HAZEL
That’s what everyone thinks. The 
Romans had their revolution a year 
before the Greeks finally let 
common men into the picture. Women, 
that took a bit longer. 

WILLIE
So do you want to save the girl, or 
save democracy?
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ISAAC
Why can't you save the girl and let 
the Greeks invent democracy?

WILLIE
Because the Romans conquered the 
Greeks and replaced their laws with 
Roman laws. Or do you want me to 
erase the Roman empire and 
everything that followed it? 
Including you?

ISAAC
Alright, I see your point.

WILLIE
You can't travel on your own. You 
don't know what to do when you see 
Henri Dunant getting cheated out of 
his corn. Collatinus finding his 
wife dead.

HAZEL
These are the Butterfly Moments. 
And here’s the acid test –

Our friend the cat pops up in the house, then flees through a 
window. Isaac disappears.

HAZEL (CONT'D)
Isaac! Dammit!

Hazel disappears. There is ten long seconds of nothing. Then 
they both reappear, Isaac bloodied. Accompanying them is a 
second Hazel in an identical long tan coat.

HAZEL (CONT'D)
I have to keep you by my side, but 
I also have to race around and 
follow Vergil. I’m gonna get you 
killed!...Stay out of trouble! 
Quick jump – stay out of the way of 
the cars!

ISAAC
Hey, there’s two of you! Which is 
which?

HAZEL
I’m the one with hazel eyes, hence 
the name, hers are blue....Thanks 
for the help.

The other Hazel nods and disappears. 
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EXT. HIGHWAY - DAY

Isaac, Willie and Hazel jump to the beginning of Vergil’s 
journey, when the cop directs Vergil onto the exit.

HAZEL
We had to get Vergil on the exit 
ramp. Eventually her road leads 
to…you. Come, Sarah Jane!

ISAAC
Sarah --

INT. TRUCKSTOP – NIGHT

Dewey and Irene enter the truckstop at different ends and see 
each other. They throw their arms around each other. Isaac, 
Hazel sit at a table. Vergil sits at the counter, drained. 
Nash watches from a corner. 

Dewey is holding Irene's hand. 

DEWEY
Irene.

IRENE
I had no idea what was going on.

DEWEY
The last thing I expected –

IRENE
Finding you here at the end of all 
this –

DEWEY
Did you marry him?

IRENE
I never thought I would see you 
again.

DEWEY
So you’re not free, and I’m not 
free.

IRENE
None of that matters, if we just 
run.

DEWEY
We run?
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IRENE
Just like we always said.

DEWEY
He’ll have the law on us any 
minute, both of us.

VERGIL
This whole day is more fun than a 
barrel of monkeys! Although I think 
it was more like a week.

She looks out the window and sees the 1930s vehicle. Willie 
and Milton get out and enter the diner. 

WILLIE
Do we wait for them to figure it 
out?

MILTON
That’s half the fun.

He grabs Nash by the shoulder and shoves her toward Irene and 
Dewey.

IRENE
Dewey, when you were arrested, I 
was expecting a child.

DEWEY
A child.

IRENE
Yours.

DEWEY
Mine?

IRENE
Calvin was very understanding, just 
that once. He hid me in a hotel for 
the summer, and whisked the child 
away.

WILLIE
And here comes the train, chugging 
around the bend.

IRENE
And the baby was born.

NASH
The fourth of June. You told them 
to name me Nash.
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IRENE
It’s short for Natasha. It means 
you belong to us. Nash devushka.  

Nash laughs and hugs her parents.

HAZEL
Alright, team!

WILLIE
We’re at the truck stop!

MILTON
That man from the big house is not 
here!

WILLIE
And the family is together!

MILTON
The family. Father sent to prison!

WILLIE
Child taken to an orphanage!

MILTON
Mother married off to another man!

WILLIE
And now, together again!

NASH
You’re really my mother? And my 
father?

DEWEY
I have no idea.

HAZEL
But I do.

WILLIE
It took us 63 times to get this 
right.

ISAAC
Right, so why am I here?

HAZEL
I have to apologize. Did you ever 
wonder why your parents were so 
interested in science, physics –
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ISAAC
Time travel?

HAZEL
You never wondered why your mother 
taught you how space and time 
worked?

WILLIE
You were the canary in a coal mine.
If anything ever happened to you, 
we’d know we fouled up.

MILTON
And then we’d all have to go back 
in time and do it again.

Nash approaches Isaac, quite interested, touching his arm. 

NASH
But what does this guy have to do 
with us? This big strappin’ boy.

HAZEL
Don’t get too comfortable with him, 
he’s your great grandson.

Nash yanks her hand away. 

NASH
HOLY JEEPERS!

HAZEL
We had to kidnap the boy.

NASH
Jesus, Mary and Joseph!

MILTON
We knew that if we killed him, we 
had to go back again.

ISAAC
So how many times did you kill me 
off?

WILLIE
Sixteen. Sorry, kid.

MILTON
It was pretty brutal.
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HAZEL
But we found that the only way for 
you to live, was to get the family 
back together again.

NASH
So I’m going to get married and 
have children?

She sees the little friend she met earlier in the truckstop. 

HAZEL
Married? No. Children? Yes.

WILLIE
You have a wild time ahead of you.

HAZEL
But you’re going to have great fun.

NASH
Obviously. So that boy over there, 
is he the one?

WILLIE
Well, there's more than one. 

NASH
Good lord. I'm a time-travelling 
hoor?

HAZEL
We really can’t say any more than 
that.

NASH
Well, you told me enough to scare 
the bejeebers out of me. Thanks for 
that.

HAZEL
How old are you? Are you a woman 
yet?

NASH
Yes. Messy. 

HAZEL
Now your body is a clock, it starts 
to tell time differently, marching 
you toward life and death with 400 
eggs in your belly.
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NASH
Good Lord.

HAZEL
Take good care of your father while 
you have him. He’s going off to 
fight Hitler.

NASH
No! We just found him! But you must 
know what happens to him –

HAZEL
And we can’t tell you. I do know 
that you end up with a little 
brother. And someone teaches him 
how to throw the curveball.

Daddy smiles and takes Nash’s hand.

DEWEY
Don’t sweat it, kid.

NASH
You told them to call me Nash.

HAZEL
An unusual name, no wonder they 
remembered it.

IRENE
It’s not really short for Natasha.
It’s a memory, from the night you 
were conceived.

NASH
OH. MY. GOD.

VERGIL
Nash?

NASH
Nash. It’s a car. They got knocked 
up in a car.

IRENE
Blame it on the radio, Bing Crosby. 
Those love songs turn me to mush.

NASH
Oh my gosh, that's disgusting. 
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IRENE
Back in the day, we called it going 
on a picnic.

DEWEY
Take a picnic basket to the park 
and then don’t eat anything.

NASH
EW! Can we go back in time and 
erase all that from my brain?

IRENE
Sounds it’ll be your turn to go 
picnicking soon.

NASH
EW!

Irene takes Dewey's hand.

IRENE
Vergil. Thank you. We owe it all to 
you. Hey Dewey, been a while since 
you been on a picnic?

DEWEY
You're playing with fire, girl. 

NASH
EW!

EXT. OUTSIDE THE TRUCKSTOP - DAY

Vergil pulls Isaac into the parking lot. 

VERGIL
Apparently it was very important 
that you and I be on this road 
tonight. I don't even live here. 

ISAAC
Me neither. 

VERGIL
I have schizophrenia. I hear voices 
and see things.

ISAAC
I just went back in time and met 
Hitler and Mary Magdalene.
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VERGIL
What, at the same time?

ISAAC
No, that would be crazy!

VERGIL
Crazy? But going back in time and 
seeing Hitler…

ISAAC
Yeah, I see your point. Sorry. 

He looks her over. 

ISAAC (CONT'D)
You said your name is Vergil? It's 
a man's name. But you're - well, 
there's really no doubt about your 
gender. 

VERGIL
I’m a cook. Unfortunately, I’m 
really good at it. I’m really 
getting some curves.

ISAAC
Of course you are. The great 
designer in the sky never intended 
for a woman to be made out of 
straight lines. You are the 
fulfillment of his vast eternal 
plan. Praise be.

VERGIL
So you’re saying I’m fat.

ISAAC
Jesus Christ.

VERGIL
Or you’re saying you like my boobs.

ISAAC
Maybe I just take the Fifth on that 
one.

VERGIL
Sorry, I have no filter at all. You 
said you saw Jesus?

ISAAC
Hazel, can we take her to 
Jerusalem?
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HAZEL
I don’t know how much longer the 
door stays open, you want to get 
trapped in freakin' Palestine?

VERGIL
We won’t. I’m positive. And you 
would know. Lend me your coat, if 
the locals see my ass in these 
jeans they’ll stone me to death.

ISAAC
Yeah, they're definitely gonna 
notice that. 

VERGIL
Eyes front, soldier. 

EXT. ROCKY HILLSIDE – DAY

The hillside is riddled with caves. Isaac and Vergil appear 
halfway up the hill; Isaac is in his tan coat and Vergil has 
borrowed Hazel’s. Hazel and Milton, further down, scan the 
horizon, watching Roman soldiers heading toward a town. 

MILTON
It must be second hour, changing of 
the guard. 

HAZEL
You know you can't go by that. This 
is the Roman empire, daylight hours 
are longer in summer and shorter in 
winter. Get down there quick. 

ISAAC
Watch your step! We are in 
Jerusalem, 30 Anno Domini.

VERGIL
Going to show me some miracles?

ISAAC
Jesus didn’t perform miracles. He 
taught people to think. To seek 
wisdom wherever you can find it.

VERGIL
Like Socrates.

ISAAC
Yes. And they killed him too. Look!
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At the bottom of the hill, Roman soldiers are on patrol. 

ISAAC (CONT'D)
We need to climb. I’ve done this 
four times. Jesus did say the stuff 
in the Sermon on the Mount: take 
care of people, tolerance. Then it 
all turned into ignorance, original 
sin and hellfire.

VERGIL
If Jesus taught people to think, 
why isn’t any of that in the Bible?

ISAAC
The Bible was not written by people 
who actually met Jesus.

VERGIL
Oh come on.

ISAAC
That last book, Revelation? I’d 
love to have whatever that guy was 
smoking. A million lion-headed 
dragons, or was it dragon-headed 
lions?

VERGIL
What?

ISAAC
The stuff at the beginning of the 
Bible? The Israelites escape Egypt, 
get the commandments, slaughter 
everyone in the Holy Land? None of 
that ever happened. The Israelites 
were never even in Egypt.

VERGIL
God doesn’t really care if you eat 
bacon?

ISAAC
It’s bacon. The perfect food. Some 
of the Bible is true. Book of 
Numbers, the talking donkey? Hazel 
was there.

She gives him a look. He points to the top of the hill.

ISAAC (CONT'D)
Here we are. Sit on that rock right 
there, and be very quiet.
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They reach the top of a ridge, and see a woman sitting by the 
entrance to a small cave.

ISAAC (CONT'D)
That was the most prized student in 
Jesus’ flock. She was Hermione 
Granger, she asked so many 
questions that the apostles 
complained, couldn’t get a word in.

VERGIL
Is that who I think it is?

ISAAC
Mary Magdalene.

VERGIL
Was she his wife?

ISAAC
No. Jesus had a wife, but she 
didn’t come to the tomb. And Peter 
is about to throw her out of the 
church. Out of jealousy.

VERGIL
How do you know all this?

ISAAC
Hazel brought me. Time travelers 
come every week, hoping to see the 
resurrection. It’s Sunday.

VERGIL
I’m guessing that they came here 
for nothing?

ISAAC
Waiting for Godot.

VERGIL
Or the Great Pumpkin.

ISAAC
They never see the message right in 
front of them, in that girl. That 
the only thing that matters in this 
life, is loving other people. That 
people can’t live together if they 
don’t treat each other with 
respect, just like they taught us 
in the first grade. That the one 
thing that lives beyond death, is 
the love we give.
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VERGIL
So you came here more than once?

He points to a red wrapper on the ground.

ISAAC
Hazel had to clean up after the 
time tourists. Look, Doritos. Grab 
that, will you?

She picks up the wrapper. They cross to Mary and stand on 
either side of the cave.

ISAAC (CONT'D)
Maryam, lama?

Mary touches the entrance to the cave.

MARY
Rabbuli!

He pulls out a small piece of a loaf of bread and hands it to 
Mary. She smiles and extends her hand.

MARY (CONT'D)
Shalom aleichem.

She tears off a bit of bread. Isaac and Vergil walk away, 
then turn to look.

ISAAC
All the others think Jesus is 
coming right back. She knows he's 
gone. But no one listens. 

VERGIL
You interfered with history just 
there.

ISAAC
She’s had a very bad week. Next, 
she’s going to kneel.

Which she does.

ISAAC (CONT'D)
Say a prayer, girl. And look up at 
the skies. At heaven. You can reach 
up and touch it. Nothing in your 
way but air. Now, dry your tears.

VERGIL
I believe in hell. You believe in 
heaven?
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ISAAC
Like a fish believes in water.

Vergil begins to tear up. She kisses him. 

ISAAC (CONT'D)
The whole universe is in your 
hands. Just reach out and touch it. 

VERGIL
I went on a first date a month ago, 
guy took me to Applebees. This is 
so much better.

He takes her hand.

At the bottom of the hill, the Romans are still patrolling. 

INT. TRUCKSTOP - NIGHT

Dewey, Irene, Nash. Vergil, Isaac, Hazel, Willie, Milton, the 
truckstop owner, and others look out the windows at the 
endless night. 

Calvin enters the truckstop. The owner approaches the cook. 

OWNER
You steer clear of him. He can go 
off like a bomb any old time. 

HAZEL
Okay, time cops. This is why we get 
the big money. 

Seven or eight old people, including Hazel, Willie and 
Milton, stand up and watch Calvin. 

IRENE
Calvin.  

OWNER
We just want you out of here.

CALVIN
Oh no no no. I need to place an 
order with the catalog. Seems I'm 
short a tie and a shirt. 

He sees Dewey. 
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CALVIN (CONT'D)
Mr. Dewey. Fresh from jail, a night 
on the town for some social 
intercourse with the ladies. 

He takes a long look at his wife. 

CALVIN (CONT'D)
I brought your book. Far be it from 
me to stand in the way of 
emancipation. I didn't know you 
were enslaved. 

He looks at the parking lot. 

CALVIN (CONT'D)
Who's car is that out there, the 
fancy one?

VERGIL
Mine. 

He looks at Vergil as though he can't believe his eyes. 

CALVIN
What the hell is a Slim Jim? 

NASH
It's a meat stick. You are what you 
eat, you know. 

CALVIN
My runaway wife, the getaway 
driver, the backdoor man, and the 
little shit with her meat stick. 

Willie tilts his head toward Hazel. Whispers. 

WILLIE
You know how sick I am?

HAZEL
Willie, you got to think this 
through.

WILLIE
I am thinking this through. Which 
one does he hate the most?

HAZEL
Watch his eyes. 

Willie looks at Dewey. 
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WILLIE
Backdoor man. 

Simultaneously, Calvin pulls a pistol and fires it at Dewey, 
just as Willie shoves Dewey out of the way. 

Vergil grabs a sugar dispenser, grabs Calvin's shirt, and 
smashes Calvin's skull twice. 

The cook tosses Vergil a rag, and Vergil wipes her hands and 
the sugar dispenser, returning it to its table and tossing 
the rag back to the cook. 

Willie staggers to a chair. 

The deputy pulls up outside, his lights going, and he enters, 
gun drawn. He surveys the scene. 

DEPUTY
Heard a shot. Colored fella?

HAZEL
That Calvin fella shot him. 

DEPUTY
And Calvin?

VERGIL
He slipped. 

Vergil looks nervously at the crowd, but the wall is solid. 

The deputy looks at Calvin's skull which has been 
spectacularly destroyed.

DEPUTY
He slipped on what, exactly?

VERGIL
He slipped in a big puddle of 
karma. 

DEPUTY
He slipped in what?

He looks at the floor, lost. Then up at Irene. 

DEPUTY (CONT'D)
Ma'am, I'm sorry to say, your 
husband is deceased. 

IRENE
Somehow, I'll just have to find the 
courage to carry on.
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DEWEY
(whispers)

Don't make me laugh! You stop it!

The deputy leaves. Everybody gasps. 

VERGIL
Jesus Christ and General Jackson. 

INT. TRUCKSTOP - DAY

Continuation. The sun rises. Vergil, the new family and the 
time cops are drained. 

VERGIL
Jeepers, who was the guy who -- 

She points to Willie who is very still in a chair.

HAZEL
Willie?

Milton crosses to Willie, checks his wrist, and then his 
neck. He gives him a hug. Hazel sits next to him and begins 
to cry.

MILTON
Don't be crying for him.

HAZEL
So, happy, then?

MILTON
Everything was on his shoulders. 
The worry, the fear, the pain of 
keeping himself alive. It’s over. 
That’s why we say rest in peace.

HAZEL
Rest in peace. Where? Where does he 
go? Even I don't know.

MILTON
A million people die every day. You 
think they go to a million 
different places? There must be one 
place. Wherever he went, even if 
it’s nowhere, someday we’ll all be 
there.

HAZEL
Together.
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MILTON
Lincoln said it at Gettysburg. 
We’re not here to bless this ground 
with our tears. We’re here to 
finish what they started. Otherwise 
they lived and died for nothing. 
Everything he did, it’s your job 
now.

She puts her head on his shoulder. 

HAZEL
Ah, yes. Lincoln. No Isaac, we 
can't go to Ford's Theater....All I 
feel right now is numb.

MILTON
In the next few days you feel a 
dozen feelings at once. Then round 
about four days from now, it will 
all hit you. And you’ll have a good 
cry. That’s good, he deserves it.

HAZEL
Yeah.

MILTON
The sad part isn’t dying. It’s 
being forgotten. Are you ever going 
to forget him?

HAZEL
No.

VERGIL
So this is a Butterfly Moment?

HAZEL
Not you, Vergil. Isaac.

NASH
Why did you have to bring our 
family together?

HAZEL
I can’t tell you.

DEWEY
Dammit!

HAZEL
All down the generations, your 
family is going to do extraordinary 
things. Especially Isaac.
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MILTON
Vergil, you couldn’t stay here even 
if you wanted to. 1942, with your 
illness they would lobotomize you. 
We need to be sure you get out too.

ISAAC
She’s got to come with me.

VERGIL
Figured all that out by yourself?

ISAAC
Yes.

NASH
Yes! I’m your great grandmother, 
you do what you’re told!

ISAAC
I thought you were my great 
grandmother -

NASH
Can I hug em, or will he burst into 
flames or something?

Nash hugs them both.

NASH (CONT'D)
Goodbye. I hope I live long enough 
to see you again.

VERGIL
Come see me when I'm a little girl, 
scare the hell out of me. 

NASH
It's a date. 

Vergil looks at the clock. 

VERGIL
The clock is moving again. A night 
full of surprises. Look out, 
grandma, fasten your seat belt!

ISAAC
Hazel! Thank you!

Isaac and Vergil jump into a bright spot in the middle of the 
room and disappear. 

Hazel takes Milton by the hand.
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HAZEL
So you’re not coming with us?

MILTON
No.

HAZEL
You know this is goodbye forever?

MILTON
If I can only make one more trip, 
I’m going to find my family.

Milton hugs all the cops, and disappears. Seven older people 
in the diner suddenly stand up and hold hands. Hazel grabs 
the chain. 

HAZEL
All eight of us, we're the last of 
the time cops. Alright, this is our 
last jump. After this, the last 
door closes forever.

TIME COP
We’re sure we’re going to the right 
place?

HAZEL
We argued all night.

SECOND TIME COP
As long as we’re together, we can 
do anything.

HAZEL
Our last trip, forever.

TIME COP
It’s kinda sad.

HAZEL
Is the door even open?

TIME COP
Shh! Everybody hold hands.

The time cops disappear. Irene, Dewey and Nash look at each 
other, rather stunned. Irene takes her daughter's hand, shy. 

IRENE
To think, I could have had thirteen 
years with you, instead of him!
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NASH
Mama, don't. I'm telling you, don't 
do that. I'm here now. Time marches 
on. At least I think it does. 

IRENE
You make sure to spend lots of time 
with your Dad.

NASH
Sure, but why?

IRENE
He's gonna get drafted. They always 
come after the convicts. 

DEWEY
Not hardly. When I was a kid I did 
merchant marine. I'm enlisting in 
the Navy....It was you at the 
prison, wasn't it? Why did you go 
there?

NASH
I'll be damned if I know. I knew I 
had to see you. Word has it you're 
gonna give me a little brother, so 
get to work. 

DEWEY
You're a tough little soldier, 
aren't you?

NASH
I'm still all mush on the inside. 

She takes his hand and then his arm. 

NASH (CONT'D)
Yeah, that's a pitcher's hand. And 
that arm - 

DEWEY
I used to throw the screwball. 

NASH
You show me sometime. I play 
catcher at the orphanage. Those 
kids like to run over catchers. Had 
to belt a few, teach em a lesson. 
We got a lot in common, you were in 
jail, I was in baby jail, and you --

Touches her mother's arm. 
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NASH (CONT'D)
I think I'd rather be in baby jail 
than where you were. I suppose a 
jail is a jail. 

DEWEY
Salisbury steak. 

NASH
Shit on a shingle. 

DEWEY
Maybe you should be the sailor, you 
sure talk like one. 

Nash looks outside. 

NASH
That girl left her car behind. 

IRENE
Wanna see if we can make it work?

DEWEY
Isn’t that stealing?

NASH
The owner hasn’t been born yet, 
so…. We're missing something. Mama, 
open the door!

Irene does, and the cat trots in. Nash gathers the cat into 
her arms and pets her. 

NASH (CONT'D)
You got a little scrape on your 
head. No wonder, you been running 
all over the solar system all 
night. Let's get you some water. 

IRENE
You called me Mama. 

NASH
Yeah. 

IRENE
I'm afraid to ask. What is shit on 
a shingle?
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INT. HALFWAY HOUSE – DAY

Vergil returns to her home, a halfway house for the mentally 
ill; several housemates, including an older man named LEO, 
greet her enthusiastically. 

VERGIL
I’ve got a story, and it’s gonna 
sound totally crazy.

LEO
Yeah, that’s never happened before.

HOUSEMATE
Must be a day ending in Y.

VERGIL
Dude, this guy is a time traveler, 
he just met Mary Magdalene.

LEO
Was she a flaming redhead?

ISAAC
No.

LEO
Was she a prostitute?

ISAAC
No.

LEO
Did she get pregnant and secretly 
flee to France with the Holy Grail 
where she gave birth to the French 
royal family?

ISAAC
She ate some of my bread and she 
smiled at me. She was in front of 
Jesus’ tomb.

LEO
Did Jesus rise from the dead, fly 
into heaven?

ISAAC
Sorry. Still dead, like Francisco 
Franco.
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LEO
And that’s it? Send me next time, 
you don’t know nothing about time 
travel.

VERGIL
I need to report my car stolen.

ISAAC
You want to make Dewey a criminal 
again?

VERGIL
The cops would have to go back in 
time and arrest him. That I’d like 
to see -- They might be alive. 
Jeepers! Nash might still be alive! 
We gotta go find her!

ISAAC
Tomorrow. I'm bushed. And I'm still 
not sure where we were. 

Vergil sits in a chair. 

VOICES
Vergil.
Vergil. 
You stupid girl, are you listening?

VERGIL
Finally, you’re back.

VOICES
We can go now. 
You don’t need us anymore.

VERGIL
You’re my parents. Stick around for 
the next part. I think it’s gonna 
be a lulu.

EXT. CITY STREET – DAY

Greenwich Village, 1969. Hazel and the remaining time cops 
stroll through the streets of the Village. A young Joni 
Mitchell is busking on a corner. A poster advertises a Jimi 
Hendrix show at a club. A street vendor strings some beads 
around Hazel and Milton.

VENDOR
Peace, man.
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TIME COP
This is our home now?

HAZEL
Greenwich Village. Everything in 
the world is about to happen. 
Again.

INT. KITCHEN - DAY

Vergil is cooking dinner and a seven-year-old girl is 
crayoning madly on construction paper. Vergil turns away from 
the stove and is shocked to see what the girl has 
constructed: a complex, beautiful spaceship, held together 
with tape. The girl's name is REBECCA.

VERGIL
Jesus! Rebecca, it's beautiful --

REBECCA
I'm not finished. I need better 
engines. I'm going to build it, and 
then I'm going to fly to Mars. And 
the moon. 

VERGIL
You're going to make it out of 
construction paper?

REBECCA
Only if I want to die. I need 
aluminum alloy, and some carbon and 
silica ceramics. 

Vergil drops her spoon. 

VERGIL
Isaac, get in here!

Isaac scurries in. 

VERGIL (CONT'D)
I think I know why Hazel saved your 
neck so many times. 

Rebecca turns the ship toward her mother, and Mummy sees that 
the girl has written "BECKY" on the side of the rocket. 

REBECCA
I build it, I get to name it. 

FADE OUT.

95.



THE END. 

96.


